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FITL Internship Report 
 

I spent approximately ten weeks from mid-May until August assisting Dr. Lauryl Tucker 

with research for the articles she plans to write and submit for publication during this academic 

year. For her first article, Dr. Tucker plans to examine the narrative self-consciousness within 

Katherine Mansfield’s short stories with particular attention to the appearance of a corpse. This 

approach is fairly novel to Mansfield scholarship, having been touched on very rarely by critics. 

Thus, I surveyed a substantial portion of Mansfield scholarship in search of, first, attention to this 

subject and, second, the critical perspectives most favoured through the years. For her second 

article, Dr. Tucker hopes to investigate a narrative self-consciousness in early British/New 

Zealand detective fiction, specifically focusing on authors Dorothy Sayers, Ngaio Marsh, 

Margery Allingham, Josephine Tey, and Agatha Christie. I helped survey the critical attention to 

these authors in order to help Dr. Tucker focus her topic into a less-examined area of study. In 

addition, I sat in on her English 100 class in order to learn about the pedagogical side (in addition 

to the research side) of a professorship.  

 The trend Dr. Tucker located in Mansfield’s fiction has only referenced once in passing 

through all of the literature I surveyed, approximately 70 articles and 6 books. All of these were 

through the MLA Database and obtained either through Interlibrary Loan, JSTOR, Muse, or 

duPont Library. Nicholas Nownes noticed in his article “The Garden Party: Responding to 

Katherine Mansfield’s Invitation” that the narration lost its coherence, i.e. that Laura’s voice 

melded with the narrators’, in “The Garden Party.” With regard to general scholarship, it began 

around the time of Mansfield’s death, in 1928. However, with the publication of Saralyn Daly’s 

book, Katherine Mansfield, in 1965, critical attention vastly increased. Into the 1970s, critics 
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focused on Mansfield’s relation to her fiction, an autobiographical critical perspective, and also 

on the patterns and structures across her stories. In the next decade, they turn more to the 

historical context of her stories as well as their relationship to her native country of New Zealand. 

Finally, as adherence to critical perspectives wanes, so does easy classification of the criticism. 

Regardless, I was able to track the progression of criticism as well as provide a substantial 

annotated bibliography to Dr. Tucker, which should help ameliorate the writing process for her.  

 My examination of the detective fiction was simultaneously much easier and much harder 

to consolidate. Those five authors have received much less attention than Katherine Mansfield 

alone, so I had less literature with which to work. First, Dr. Tucker gave me a set of key terms 

and ideas she hoped to focus on, and I searched the MLA database for relevant articles and 

reviewed them. This turned out eleven articles on three of the five authors. So, near the end of the 

internship, I began a general examination of all the articles I could acquire from the database. 

Most of the critics attempted to characterise the various detectives in each author’s works through 

historical context, authorial background, or simply a close reading of the texts. I created another 

annotated bibliography for Dr. Tucker in order to ease her research process.  

 This project was partly self-directed with weekly guidance from Dr. Tucker. We would 

meet every Monday or two, during which time we would discuss what I had accomplished since 

our last meeting and set new goals for the next one. She would question me thoroughly on my 

discoveries, and we would discuss how they might fit into her article. We also discussed the 

progress of her English 100 class with specific regard to the organisational aspects of the course. 

For example, Dr. Tucker incorporated a grammar section into her class for the first time, and she 

would explain her teaching methods and discuss alternate methods when they might be more 

effective. The course also taught critical writing to students new to college English, and I had the 
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opportunity to see the pedagogical side of this endeavour. I enjoyed the freedom and trust that she 

gave me to complete the research assignments without sacrificing the expectation of quality work 

and the opportunity to discuss it.  

 I am immensely grateful for the opportunity to work with Dr. Tucker this summer, for the 

experience I gained in those ten weeks will greatly assist me in my future endeavours. First, I will 

apply to PhD programs in the fall, and this summer assured me that I love this kind of work and 

would be happy doing it for the next seven years and beyond. Also, this experience will be 

invaluable for future research papers and teaching experiences I hope to undertake in the near 

future. Finally, I learned an astounding amount about Katherine Mansfield and all of the detective 

authors I researched. No doubt this knowledge will help me in both my Modern British Fiction 

course and for my comprehensive exam in the spring. I look forward to doing more of this work 

in the future.  


