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The art of breakup 
haircut

Post-marital vengeance or 
personal/political empowerment?



Thesis
In Self-Portrait with Cropped Hair, Kahlo experiments with overstepping and 
blurring gendered binaries to feel empowered as a queer individual in the 
mid-twentieth century. Her questioning of her feminine role is also an act of 
broader political resistance with which she gains a voice of her own in a 
patriarchal system and exposes the disparity of social expectations towards 
men and women. 



Gender and Identity Politics in 
Post-Revolutionary Mexico



“Daughter of the revolution”
● 1876-1911: Porfiriato
● 1910-1917: Mexican Revolution
● 1917: Constitution
● Until WWII: Post-revolutionary period

○ Exaltation of indigenous heritage

Left: David Alfaro Siqueiros: From Porfirianism to the Revolution (detail, mural, 1957). Right: Portrait of Porfirio Díaz (1884).



The evolution of Mexican gender roles

● Aztec: female 
household roles

● Conquistadors
○ Domesticity, 

Catholicism
○ Sexual 

objectification 
● Porfiriato: European 

maternity

La Malinche or Malintzin 
(engraving, 1885)

Porfirio’s vice-president, Ramón Corral and his 
family dressed in European fashion (late 1890s)



Post-revolutionary maternal and tehuana archetypes
● Re-inscription of the maternal archetype on indigenous terms
● Appropriation of tehuana clothes as political stance and fashion statement

Left to right: Maria Bibiana Uribe (1921); Tehuana woman (2018); Frida Kahlo for Nickolas Muray (1938).



Countermovements: la chica moderna or pelona
● Wartime: soldaderas and 

coronelas - emergence 
of the marimacho

● Flapper movement: la 
chica moderna

● Queer and foreign 
connotations: hate 
crimes against pelonas 

Left: Adela Velarde during the Mexican Revolution (1913), Right: Frida Kahlo wearing a male suit in a family portrait (1927).



The Myth of Frida Kahlo: Tomboy, 
Tehuana Housewife, Queer artist



Tomboy - Early artistic development
“I fell in love with [Sara Zenil]. She was very affectionate. She would sit 

me on her lap.” - Frida Kahlo

Frida Kahlo at the ages of 12, 15, and 19.



Tehuana housewife - Marriage with Diego Rivera

“The gringas really like 
me a lot and take 

notice of all the dresses 
and rebozos that I 

brought with me, their 
jaws drop at the sight 
of my jade necklaces” - 

Frida Kahlo, USA, 
1930

Left: Frida and Diego in San Francisco (1930), Right: Kahlo - Frida and Diego Rivera (oil, 1931)



Kahlo, the queer artist
● Proven romantic involvements with 

women
● Kahlo family’s denial as “malicious 

gossips”
● Ambisexual, bisexual
● Proposition of term queer
● Lifelong interest in gender-bending 

performances 
● Extensive personal library on 

hermaphrodites

Kahlo - Two nudes in a Forest (oil, 1939)



The Self-Portrait with Cropped Hair as 
an Act of Resistance



Cheatings and divorce

● Mutual infidelities (Cristina Kahlo)
● Kahlo’s increasing independence and 

fame
● 1939-1940 Divorce
● Seven self-portraits with unusual 

artistic personae 

Kahlo - Self-Portrait with Curly Hair (oil, 1935)



Reinterpreting Self-Portrait with Cropped Hair

Kahlo - Self-Portrait with Cropped Hair (oil, 1940)

“Look, if I loved you, it was because of your 
hair. Now that you are without hair, I don’t love 

you anymore.”



Conclusions



Thank you for your attention!


